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As co-music director for the
Boston-based folk group New-
poli, Carmen Marsico is often
confronted with misconcep-
tions about traditional Italian
music.

“People think folk music from
Italy is made up of songs like
‘That’s Amore,’ ” Marsico said.“I
have to explain that that song is
in English, not Italian, and it was
written fairly recently.”

The group, made up of alumni
from the Berklee College of Mu-
sic and New England Conserva-
tory, began performing in 2003
to represent Southern Italy, an
area of the country that Marsico
says doesn’t get a lot of play in
the traditional realm.

Newpoli, stopping through
the Zuzi Theater tonight, spe-
cializes in the melodies from re-
gions like Campania and Puglia,
the shin and the heel of the
country’s iconic boot shape.

Genre styles vary, from the
upbeat Tarantella to the vocally
driven Neapolitan Canzone,

with new arrangements of songs
that reach all the way back to the
Middle Ages.

“It sounds totally like a world-
fusion-type thing,” Marsico
said.“We have a lot of Middle
Eastern influence in Southern
Italy. We have North Africa in-
fluence and influences from
Spain. There is a lot of percus-
sion and a lot of old instrumen-
tation. We have a little bit of
everything.”

Despite the strict Italian
repertoire, the group itself is a
multicultural affair. In addition
to its Italian-born players, mem-
bers hail from Albania, Japan,
the United States and Sweden.

Marsico, who originally came
to the States to study jazz and
Brazilian music at Berklee, grew
up in Northern Italy. But her
family was originally from Basil-
icata, a 3,900-square-mile re-
gion on the Tyrrhenian Sea in
Southern Italy between Campa-
nia and Puglia.

“I listened to that traditional
music since I was a kid,” she said.
“This is what my parents lis-
tened to. I knew everything
about it, even though I didn’t re-
alize it. My brain just absorbed it
all growing up.”

Her knowledge on the subject,
combined with the knowledge of
founding members such as An-

gela Rossi and Emiliano Locon-
solo, has given the group a steady
following in New England. New-
poli has even performed in Italy
where its musical prowess was
really put to the test.

“We had great success,” Mar-
sico said.“I didn’t expect that at
all. There were so many people
there. They were dancing and
bought so many CDs. They
asked us if we were coming back
next year. It was great.”

Contact reporter Gerald M. Gay at 
573-4137 or ggay@azstarnet.com.

Newpoli performs traditional
music from Southern Italy

IF YOU GO
Newpoli in concert
• When: 7:30 p.m. today.
• Where: Zuzi Theater at the His-

toric Y, 738 N. Fifth Ave.
• Tickets: $20 in advance and

$23 at the door. 319-9966.
• Et cetera: Newpoli will play two

more shows before it leaves
Southern Arizona. The group
will perform at La Misión de
San Miguel in Patagonia at 7
p.m. Saturday. Tickets for that
show are $40 and reservations
are required (1-888-202-1942).
It will also play a free show in
Tubac as part of World Music
Days, Sunday. The event runs 11
a.m.-4 p.m. in Tubac Plaza.

Beowulf Alley’s unfunny ‘3 Guys’ is a tough sell
By Kathleen Allen
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“3 Guys in Drag Selling Their
Stuff” is one joke shy of a one-
joke play.

The Edward Crosby Wells
comedy — and we use that term
loosely — opened at Beowulf Al-
ley Theatre on Saturday.

We really wish it hadn’t.
If this piece is staged at all —

and we think it shouldn’t be — it
should be a five-minute skit.
Maybe three. There isn’t enough
there to sustain much more, let
alone a two-hour, two-act play.

This is far beneath this strug-
gling theater company that just
last month staged a strong pro-

duction of Donald Margulies’
“Dinner With Friends” and has
presented works both classic and
edgy.

The premise is this: Three
men in drag, one nearly coma-
tose and confined to a wheel-
chair, are having a yard sale
hawking such prized posses-
sions as vibrators, handcuffs,
and 40 years worth of pulled
teeth (one was “married” to a
dentist, now deceased).

People come to browse (we
know this because the actors talk
to them; we never see the
browsers), but no sales are made.
No wonder.

Director Cynthia Jeffery

missed the mark, fashioning a
play that lacked timing, clarity
and, worst of all, humor. But
then, she was saddled with a
script that lacked the same
things.

Her cast, struggling with roles
that were one-dimensional cari-
catures, seemed to be sucked into
the same black hole that Jeffery
found herself in. They had a hard
time finding the humor, and, if
they found it, they couldn’t find
the timing to make it work.

This play is raunchy and
crude. That’s the best part of it,
along with a Bill Galbreath-
designed set that dances with
color and kitsch, from feather

boas to the tops of Tupperware
bowls. Margie Lee’s costumes
also served the characters well.
They were at once flamboyant
for the rather silly Lillian (Ken-
ton Jones, who looks darn good
in a dress and blond wig) and
conservative for the haughty
Diva (Richard Chaney), an aging
drag queen heavy with attitude
and a social status that surely
Diva has imagined.

Mike Sultzbach played the
mostly silent Tink, confined to a
wheelchair and fed spiked punch
by her friends as she slips deep
into a diabetic coma.

The worst part is how pre-
dictable it is, how clichéd (one,

Diva, keeps her cell phone on vi-
brate and tucks it under her
skirt), and how unlaughable.
And that script. Ugh.

We have a fondness for Be-
owulf; we would really like to see
it succeed.

We’re going to chalk this one
up to a moment of insanity. One,
we hope, that won’t be repeated.

Because, frankly, many more
productions like “3 Guys” will
send theater lovers screaming
from the comfortable Down-
town venue, never to return. And
that’s no joke.

Contact reporter Kathleen Allen at
kallen@azstarnet.com or 573-4128.

REVIEW
“3 Guys in Drag Selling 
Their Stuff”
• Playwright: Edward Crosby

Wells.
• Director: Cynthia Jeffery.
• When: 7:30 p.m. Thursdays

through Saturdays and 1:30
p.m. Sundays through March 1.

• Where: Beowulf Alley Theatre,
11 S. Sixth Ave.

• Tickets: $20, with discounts
available if purchased online.

• Reservations/information:
882-0555 and 
www.beowulfalley.org

‘Footloose’ handily recaptures
look and feel of ’80s Americana 

By Christina Licata
FOR THE ARIZONA DAILY STAR

If you’ve been missing the big
hair, trendy leg warmers and Jor-
dache jeans of the 1980s, you’re in
luck:

Pima Community College
brings them back with its produc-
tion of “Footloose,” opening next
week.

“Footloose,” based on the 1984
movie about repression and ex-
pression in a small town, burst into
song and, especially, dance, with a
1998 musical. It’s loaded with
catchy Billboard hits and smooth
dance moves.

Music and movement tell the
story, say director Todd Poelstra 
and choreographer Mickey Nu-
gent.

And it’s told by a large cast of 30,
many of them born after the ’80s
became a memory.

“Most of the actors are too
young to capture the ’80s,” said
Poelstra.“For them it’s a research
piece.”

Nugent added that each dance is
a huge deal, as each is central to the
story.

“My main goal is taking a kid
who can execute the moves and the
’80s dance style feeling,” he said.

“We incorporate some oldies

like the worm and the Roger Rab-
bit.”

For those of you who don’t re-
member, the worm is a move in
which the dancer lies flat and rip-
ples the body forward or back-
ward. The Roger Rabbit is a convo-
luted dance that involves odd arm
moves and running backward.

Nugent has high hopes for the
audience’s reaction.

“I want the audience to dance
out the door,” he said.

“I want them to allow the music
to free their spirits and let the frus-
trations of the world go.”

The message of the story is
powerful and family-oriented.

“I think the story delves into the
question of how you raise kids and
how to trust them in a complex
world,” said Poelstra.

Playgoers are encouraged to get
out their spandex and tease their
hair. All ’80s gear is welcome.

Christina Licata is a University of Arizona
student apprenticing at the Star. Contact her
at 573-4128 or at
starapprentice@azstarnet.com.

IF YOU GO

“Footloose”
• By: Dean Pitchford and

Walter Bobbie.
• Director: Todd 

Poelstra.
• Choreographer:

Mickey Nugent.
• Music director: David

Waggoner.
• When: Preview is 7:30

p.m. Wednesday; open-
ing is 7:30 p.m. Thurs-
day. Continues through
March 4.

• Where: Pima Commu-
nity College West,
Proscenium Theatre,
2202 W. Anklam Road.

• Tickets: $18 with dis-
counts available.

• Reservations/Infor-
mation: Call 206-6986
noon-5 p.m. Tuesday-
Friday.

• Running time: 2 hours,
with one intermission.

THE STORY
“Footloose” is about a city boy

(Ren) from Chicago who moves to a
small town with his mother.

Ren is surprised and angered
when he discovers that the local
preacher has banned dancing. Ren
becomes infatuated with the rev-
erend’s daughter (Ariel), and
through the musical they share
their love and their frustration for
the anti-dance law.

Together they unite and lead their
friends to protest and bring dance
back to the community.

COURTESYOFPIMACOMMUNITYCOLLEGE

Each dance scene in PCC’s production of “Footloose” is central to
the story, choreographer Mickey Nugent says.

Back in a flash: “Menopause
the Musical,” that is

You have a scorching hot flash and you
think,“What’s so funny about menopause?”
Check out “Menopause the Musical.”

It’s about four women of a certain age who
meet at a lingerie sale. They haven’t much in
common but those hot flashes, memory loss,
night sweats, an uncontrollable urge for
chocolate, and all the pretty little things that
go with menopause.

Together, they celebrate with songs like
“My Thighs,” sung to the tune of “My Guy”
(“No matter what I eat / It’s always cellulite /
On my thighs”) and “Puff! My God, I’m
Draggin,” sung to the tune ...oh, you know.

“Menopause the Musical,” written and
produced by Tucsonan Jeanie Linders, has

been making the rounds on stages around
the world since 2001. Next week, it hangs in
the Old Pueblo for a while. Performances are
7:30 p.m. Wednesday through next Friday at
the Berger Performing Arts Center, 1200 W.
Speedway. Tickets are $45. Call 1-520-720-
0114 for reservations and  information.

“Lost in Yonkers” is adding
another performance

Live Theatre Workshop’s production of
Neil Simon’s “Lost in Yonkers” has been so
popular that the company is adding another
performance: 7 p.m. March 1.

The play is also running 7:30 p.m. Thurs-
days through Saturdays and 3 p.m. Sundays
through March 8. Tickets are $14-$17; call
the theater at 327-4242 to snag yours.

Gizzi to read from his works 
Poetry lovers, check this out:
Peter Gizzi will give a free reading from his

works at 8 p.m. Thursday at the Poetry Cen-
ter, 1508 E. Helen St.

Gizzi is the author of several books, chap-
books and folios, and his writings have been
translated into a number of languages.

Among his honors: the Lavan Younger
Poet Award from the Academy of Ameri-
can Poets and fellowships in poetry from
the Fund for Poetry, the Rex Foundation,
Howard Foundation, the Foundation for
Contemporary Arts and the John Simon
Guggenheim Memorial Foundation.
Whew!

Call 626-3765 for more information.

Kathleen Allen

ON STAGE

Alvin Ailey troupe brings 50th-year tour here
The Alvin Ailey American

Dance Theater is poised to give a
golden performance at Centen-
nial Hall next Friday.

The company is on its 50th
anniversary tour, one of the last
major tours under the artistic
leadership of longtime director
Judith Jamison.

Jamison has been with the
company since 1965 and took
over as artistic director after Ai-
ley’s death in 1989. Early last

year, she announced she would
retire in 2011.

“We are here to celebrate the
idea of what the human body can
do and how far it can reach into
your soul and make you feel dif-
ferently about yourself,” Jamison
told the alternative weekly pub-
lisher Creative Loafing earlier
this month.

Expect to see time-honored
Ailey classics, including the
company’s signature piece,

“Revelations,” at next Friday’s
show. The performance begins
at 8 p.m., and tickets are $27-$72
through the Centennial Hall box
office, 621-3341.

Read more about the company
in next week’s Arts section.

Gerald M. Gay

Cultural influences
create an eclectic
blend of sounds
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