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TRAVEL MEMORIES, TAKE 2: More travel memories
from readers, plus the winner of the cruise.

COMING SUNDAY MORE INSIDE

Julia Roberts back on the screen
The bubbly actress joins Clive Owen for a bit of
spy vs. spy in “Duplicity.” Page C6

Running for her music
Oboist Lindabeth Binkley is in training for her
breathtaking Tucson Symphony gig. Page C8
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Ann Groves with her father Hal Em-
pie’s painting “The Robe.”
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Merlina the Wizard (Amanda Gremel, left) and Sir Gawain (Debbie Runge) cringe under the spell of the evil Morgan Le Fey (Marina Jarrette, background) in All Together’s production of “King Arthur.”

By Christina Licata
FOR THE ARIZONA DAILY STAR

Y ou say it’s theater for kids.
Michael Martinez says it’s life
lessons.
Martinez is the director of All

Together Theatre, the family arm of Live
Theatre Workshop.

Almost every Sunday afternoon, the
small theater on East Speedway is alive
with music and magical characters who
act out stories that enthrall the young au-
diences, encourage their participation
and teach them a thing or two.

It’s not just about acting and music,
Martinez said. It’s about a good time and
education.

“We want to make it interactive and
fun for the little ones,” he said.

“Our goal is to teach important and
positive lessons in our shows.”

“King Arthur,” for instance, is about
teamwork, he said.“That’s what we drive

home with this play.”
All Together Theatre, which has been

producing theater for children since
1998, doesn’t confine its drama, music
and lessons to the small stage. Every year,
the troupe brings its performances to
about 20 schools.

“We take the shows to kids that don’t
really get to see many productions,” said
Martinez.

“That’s the most rewarding. And a lot
of us are in the shows over and over, and
we are famous at the schools. We are
stars; they want our autographs.”

He laughs about the faux fame, but
knows it speaks of something deeper: The
children who see the plays have been en-
gaged, their imaginations fired.

“Theater really helps the kids to hold
on to their creative imaginations,” he said.
“It validates the imagination, and it can

Christopher Johnson, who plays King Arthur, talks to 4-year-old J.T. Evans,
who was invited to go onstage with other children.

THEATER FOR KIDS

By Kathleen Allen
ARIZONA DAILY STAR

With theater, things can get,
well, dramatic, when the actors
leave the stage.

Behind the scenes, you’ll of-
ten find: huge egos; actors who
can’t learn lines, others who
want to add them; directors who
can’t direct, or direct with tun-
nel vision; and financial folks
who panic if a penny isn’t ac-
counted for.

See for yourself: Live Theatre
Workshop’s current offering is
the play-behind-a-play “In-
specting Carol.”

The farce is about a small the-
ater company attempting to
stage a holiday production of
Dickens’“A Christmas Carol.”
It’s a big moneymaker for them,
the company’s only moneymak-
er, it would appear.

Naturally, it doesn’t go so
well. Not even, as it turns out,
with this LTW production.

There are some bright spots in
this play, a replacement for the
Feydeau farce “Flea in Her Ear.”
But they are not enough to make
“Inspecting Carol” the riotous

By Carmen Duarte
ARIZONA DAILY STAR

A red robe above the Earth with the silhouette of a
cross running through the garment catches the eye.

The painting is by the famed artist Hart Haller
“Hal” Empie, who finished the piece 53 years ago.

In explaining “The Robe,” Empie wrote, “I did this
oil painting in the summer of 1956 fresh from the in-
fluence of my teacher, Frederic Taubes, and, inspired
by the Bible story of the crucifixion, this picture
emerged.

“The rendering is surrealistic, the design symbol-
ic. It is a reminder to all that hope will never fade.”

The painting remained in Empie’s family at the re-
quest of his wife,Louise,and is now on display at the
Hal Empie Gallery in Tubac,which is run by Empie’s
daughter,Ann Groves,and her husband,Peter Groves.

Ann Groves said she is sharing the piece with the

Cherished Empie work shown Despite bright spots,
‘Carol’ not a laugh riot

See ‘CAROL,’C3 See EMPIE, C4

See ALL TOGETHER, C4

IF YOU GO

• What: “The Robe,” an oil painting by the
late artist Hart Haller “Hal” Empie, is on
special display.

• Where: Hal Empie Gallery, 33 Tubac
Road. The gallery is in Tubac, 45 miles
south of Tucson off Interstate 19 at Exit
34.

• When: Through the end of March. The
gallery is open from 10 a.m. to 5 p.m.
Mondays through Saturdays and noon
to 5 p.m. Sundays.

• Information: 1-520-398-2811.
• Et cetera: A talk about the life of Hal

Empie by his daughter Ann Empie
Groves is slated for 10:30 a.m. March
30 at the Tubac Center of the Arts, 9
Plaza Road. It’s $5 per person for the
non-profit Tubac Center of the Arts.

IF YOU GO
“King Arthur”
• Presented by: All Togeth-

er Theatre, the family arm
of Live Theatre Workshop.

• Where: Live Theatre
Workshop, 5317 E. Speed-
way.

• When: 1 p.m. Sundays
through April 5.

• Cost: $6-$8.
• Information: 427-4242,

or www.livetheatre
workshop.org

• Coming up: “Fridita Y el
Pincel Magico,”April 19-
June 7; “The Nightingale,
June 14-Aug. 16.

• Classes: Acting classes
are offered for children
and adults. Call the 
theater for more informa-
tion.

All Together’s productions are as rewarding for the actors as they are for the children
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public in honor of her late fa-
ther, who would have turned
100 years old on March 26. He
was born in 1909 in Safford and
moved in 1934 to Duncan,
where he and his wife raised
three children, running the lo-
cal drugstore before moving to
Tubac in 1986.

Empie died on his 93rd
birthday of natural causes at
Tucson Medical Center in
2002, 11 months after the death
of his wife. The couple was
married for 72 years, Groves re-
called in an interview last week.

Groves, who gives talks to
clubs and organizations about
her father’s life and artistic
work, said that her father
painted a series of religious
paintings in the 1950s after tak-
ing six weeks of lessons from
Taubes.

“Taubes was a famous Euro-
pean artist who moved to New
York. He wrote a column for
American Artist magazine,
which my dad subscribed to,
and my dad enrolled in a course
Taubes taught in Cloudcroft,
N.M.,” recalled Groves.

“All of my dad’s religious
paintings sold,” said Groves, ex-

plaining that “The Robe” was
never for sale. The painting was
on tour in the 1950s and 1960s,
and was exhibited at several
missions along the West Coast
before returning to Empie in
Duncan.

Empie prominently dis-
played it in the family drug-
store, Art Gallery Drug, along
with other paintings of his that
filled the walls. The remaining
pieces were Western art, his
take of life in Arizona. They
included oils, watercolors and
pen and ink of sunsets, desert
vistas after the summer rains
and the life of cowboys working
the open range.

“He never copied a photo-
graph,” said Groves. “He paint-
ed from images in his head.
Many times the images came
faster than what he could
paint, but he never stopped
painting.”

“My dad told me that paint-
ing to him was like breathing. It
was something he had to do,”
said Groves, recalling her father
with a painter’s smock at an
easel when not filling prescrip-
tions for customers. She, along
with her siblings and mother,
stocked shelves, worked the
register and ran the soda foun-
tain in the drugstore.

Travelers passing through

Duncan on U.S. 70 began buy-
ing Empie’s art. He began pre-
senting at shows, and eventual-
ly his work was published in
Arizona Highways magazine
and put on display in museums,
including the Museum of Mod-
ern Art in New York City.

His reputation grew when he
began drawing postcards, the
Empie Kartoon Kards, which
sold across the nation at drug-
stores, gift shops and tourist at-
tractions. This led to wholesale
accounts in 38 states, and his
cards are now in the Smithson-
ian Institution National Muse-
um of American History
Archives Center Postcard Col-
lection, Groves said.

In 2002, the Arizona Histori-
cal Foundation published “Ari-
zona’s Hal Empie — His Life,
His Times and His Art,” with a
forward by U.S. Supreme Court
Justice Sandra Day O’Connor,
whose family settled near Dun-
can in 1880.

“My dad is very much alive
here in the gallery,” said Groves.
“I want people to know how
much he loved Arizona. He
documented the humor and
beauty of this state, and I don’t
want this history to get lost.”

Contact reporter Carmen Duarte at 
573-4104 or cduarte@azstarnet.com.

EMPIE
Continued from Page C1

time it has the potential to be.
Directed by Leslie J. Miller, the

play was dragged down by a lack
of rooted energy and characters.
It also missed on timing, which,
of course, is key in comedy, par-
ticularly farce.

Among those bright spots
was a very funny Toni Press-
Coffman, who was sort of the
maternal figure of the compa-
ny. She puts the players
through a theater game that is
very, very funny, made even
more so by Press-Coffman’s
straight, gentle delivery of the
instructions.

Ed Fuller is a hoot as Sidney,
the actor who plays the Ghost of
Christmas Past. He dragged
those chains around, rattling
them at moments so inappropri-
ate that it caused ripples of
laughter.

Michael F. Woodson’s ego-
centric actor who insists on
changing the ending of “A
Christmas Carol” is deliciously
outrageous, and Jodi Rankin’s
stage manager is exquisitely ex-
asperated.

In spite of the good perform-
ances,“Inspecting Carol” falls
flat, often robbing it of its easy

laughs.
While Christmas in March is

a fine idea, “Inspecting Carol”
failed to be the gift it could

have been.

Contact reporter Kathleen Allen at
kallen@azstarnet.com or 573-4128.

‘CAROL’
Continued from Page C1

grow as they get older. I think
that happens when kids watch
theater and when they partici-
pate in it.”

During a recent performance of
“King Arthur,”children watched,
transfixed.But when they were
encouraged to participate by the
actors,they didn’t hesitate.

Debbie Runge, who choreo-
graphed this production and
plays Sir Gawain, says she likes
to break the fourth wall with an
audience of children.

“I am a true believer that if
you have fun in the show, the
kids will have fun, too,” she
said.

Marina Jarrette, who plays the
villain Morgan Le Fey, agrees.

“If we’re not having fun on-
stage,” she said,“then kids are
not having fun offstage.”

“King Arthur,” like most of All
Together’s productions, depends
on the audience to help it along.

The children are asked to boo
the villain and cheer the hero.
And the actors need some help,
too, the audience is told. In dif-
ferent parts of the show, actors
prompt kids to wiggle their fin-

gers and say the magic word,
“Abracadabra.”

J.T. Evans, a 4-year-old at a
recent production, was a tad shy
at first with the Morgan Le Fey
character. But he prevailed.

“The bad girl scared me,” he
said,“but I was brave.”

The show is not only enter-
taining but also wildly comical.
You never know what a kid might
blurt out or what bizarre prop the
actors will use.Each show and
performance is unique.

And engaging: We saw it
twice, and each time the chil-
dren in the audience were capti-
vated for the hour-long show.

Amanda Gremel, the techni-
cal director for Live Theatre
Workshop and the nice wizard
Merlina in “King Arthur,” said
the interaction with the audi-
ence is what energizes her.

“I love when the little kids get
really involved because I feed off
of them,” she said

Kristi Loera, Live Theatre’s
executive director and the direc-
tor of “King Arthur,” said each
performance is fresh and new.

“My main objective directing
a kids show is to provide enter-
tainment for the whole family
and to engage the kids in the
magic of theater.”

Martinez and his staff often re-
construct classic stories for chil-
dren and redefine the words and

music to mesh with current times.
This allows kids in the audi-

ence to grasp the concepts and
morals of the story in a short
hour.

It also allows Martinez to use
local talent in creating the plays.

“For a while I was on my own,”
said Martinez, a composer and
singer.

“Now I’m reaching out and
creating a venue for people to
compose and write.”

After the shows, actors mingle
with the kids and adults in the
lobby of the theater. After a re-
cent performance, the audience
members gathered around the
actors, demanding answers to
questions, or to touch a cos-
tume, or to recount a favorite
moment.

Alayna Cade, 4, from Min-
nesota, was one of those fans.

“I liked the wizard,” she said.
“She was really loud. My fa-

vorite part was meeting the ac-
tors.”

And Martinez’s favorite part?
“I love doing this,” he said of

creating theater. “I really love
seeing families and kids coming
together and doing something
other than watching TV.”

Christina Licata is a University of Arizona
student who is apprenticing at the Star.
Contact her at 573-4128 or at
starapprentice@azstarnet.com.

ALL TOGETHER
Continued from Page C1
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From left, Ed Fuller, Eric Anson, Jodi Rankin and Bill Epstein appear in
Live Theatre Workshop’s farce “Inspecting Carol.”
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Ann Groves is displaying her father’s “The Robe,” painted in 1956, at the Hal Empie Gallery in Tubac. Empie
would have turned 100 this month; he died in 2002 on his 93rd birthday.

“I really love seeing families 
and kids coming together and doing something 

other than watching TV.”

Michael Martinez
Director of All Together Theatre

LA dance programs get $20m gift
ASSOCIATED PRESS

LOS ANGELES — Philan-
thropist Glorya Kaufman gave
$20 million to the Los Angeles
County Music Center’s dance
programs on Tuesday, saying it is
vital to ensure that public arts
programs continue to flourish
during tough economic times.

Music Center officials said the
gift, one of its largest, will allow
them to continue to present in-
ternationally renowned dance
companies as well as enhance
public outreach programs and
attract new audiences.

It comes at a time when arts
institutions across the nation are
being forced to cut back.

“The arts are critical to the
lifeblood of this nation,” Kauf-
man said in a statement.“During

this difficult time, when art pro-
grams are barely getting by, we
must do our part to protect what
could be lost.”

The performing arts center’s
Dance at the Music Center began
in 2003-2004 and has brought a
huge bump to the presence of
dance in the city,including visits
from the American Ballet The-
atre,the New York City Ballet and
the Chinese company Shen Wei
Dance Arts.The program is being
renamed Glorya Kaufman Pre-
sents Dance at the Music Center.

Music Center President
Stephen D.Rountree said Kauf-
man’s gift is the second-largest
individual donation the Music
Center has received and the
largest for its dance programs.The
late Lillian Disney,Walt Disney’s

widow,contributed $50 million
toward construction of the cen-
ter’s Walt Disney Concert Hall.

Kaufman is the widow of KB
Homes co-founder Donald
Bruce Kaufman.

She previously gave $18 mil-
lion to UCLA for the renovation
of its dance building, $6 million
to the New York-based Alvin Ai-
ley American Dance Theater and
$3.5 million to New York’s Juil-
liard School to fund the Glorya
Kaufman Dance Studio.

The Music Center is home to
the Los Angeles Philharmonic,
Center Theatre Group, LA Opera
and Los Angeles Master Chorale.
In addition to the Disney Hall, its
venues include the Dorothy
Chandler Pavilion, Ahmanson
Theatre and Mark Taper Forum.

To subscribe, call 1-800-695-4492

at
www.aznightbuzz.com/

foodfight.

It’s a Tucson thing.

REVIEW
“Inspecting Carol”
• By: Daniel Sullivan and the Seat-

tle Repertory Theatre.
• Director: Leslie J. Miller.
• When: 7:30 p.m. Thursdays

through Saturdays and 3 p.m.
Sundays through April 19.

• Where: Live Theatre Workshop,
5317 E. Speedway.

• Tickets: $14-$17.
• Reservations/Information:

327-4242.
• Running time: 2 hours, 10 min-

utes, with one intermission.
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