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Tucsonans vewwy,
vewwy excited for
‘Bugs on Broadway’

Apparently a lot of Tucsonans
want to catch that wascally wab-
bit.

Tickets are scarce for Satur-
day’s Tucson Symphony Or-
chestra performance of “Warner
Bros. Studios Presents Bugs
Bunny on Broadway,” a multi-
media presentation featuring the
symphony performing the
soundtrack to some of the stu-
dio’s classic “Looney Tunes”
cartoons.

Hopefully no one reading this
is scratching his or her head
wondering how cartoons relate
to classical music.

If you are, here’s a bit of a
primer.

Warner Bros.’ chief cartoon
composer was Carl W. Stalling,
who got his musical start playing
piano to accompany silent
movies in his hometown of Lex-
ington, Mo. He was 12 years old.

A few  years later, while plying
a similar art in Kansas City, he
met a young animator named
Walt Disney. See where this is
going?

Disney tapped Stalling to pen
the music for his early animated
shorts “Plane Crazy” and “Gal-
lopin’ Gaucho.” The pair became
friends and engaged in an inter-
esting discussion about what
comes first, animation or the
score, which led Disney to create
a series of cartoons,“Silly Sym-
phonies,” specifically as a vehicle
for Stalling to compose.

Stalling took his lead from
such classical composers as
Wagner and Rossini and was
largely credited with creating the
signature “Looney Tunes” style
— very rapid and tightly coordi-
nated musical cues that are
punctuated with instrumental
and recorded sound effects. Oc-
casionally he crafted full-blown
musical fantasies including his
masterpieces “What’s Opera,
Doc?” and “The Rabbit of
Seville.”

“Bugs Bunny on Broadway”
conductor and creator George
Daugherty introduced the con-
cept of showing classic Warner
Bros. cartoons on screen while a
live orchestra played the sound-
track back in 1990. It was, as its
name implies, a Broadway show
that enjoyed an extended Great
White Way run before hitting the
road. In almost every city it has
gone around the globe, audi-
ences have packed concert halls
and reviews have been glowing,
to say the least.

This is the first time the con-
cert has been presented by the
TSO.

Daugherty will be on hand to
conduct the TSO for Saturday’s
7:30 p.m. concert at Tucson
Music Hall, 260 S. Church Ave.
Tickets are $26-$76 through
www.tucsonsymphony.org.

Cathalena E. Burch

Poetry Festival to look 
at words’ power to heal

By Christina Licata
FOR THE ARIZONA DAILY STAR

The war, economy and every-
day life — The Tucson Poetry
Festival thinks it has a cure. Or at
least a little relief.

This year the festival, which
begins Thursday, focuses on the
healing power of words.

The festival’s poets will ex-
plore “poetry’s connection to
healing— using words to heal
ourselves, our relationships, and
our world,” said a release from
the Poetry Festival committee.

Headlining this year’s event is
soldier-poet Brian Turner,
whose debut book of poetry,
“Here, Bullet,” has created a sen-
sation.

It is, said The Globe and Mail,
“. . . written by a veteran whose
eye for the telling detail is as
strategic as it is poetic.”

Slam poet Andrea Gibson,
who fiercely embraces social and
feminist issues, also headlines.

The Poetry Festival is in its
27th year, and annually brings

national and international poets
for three days of reading, work-
shops and discussions.

Christina Licata is a University of Arizona
student who is apprenticing  at the Star.
Contact her at 573-4128 or at
starapprentice@azstarnet.com.

IF YOU GO
27th Annual Tucson Poetry
Festival —“Poetry and Healing”
• Where: Tucson Magnet High
School library, 400 N. Second Ave.,
unless otherwise noted.
• Cost: $10 per event, with dis-
counts for students; $30 festival
pass, good for all events. Tickets
available at Tucson High the day of
the event.
•Schedule:
Thursday
7:30 p.m.— Samantha Barrow,
Gina Franco and High School Poet-
ry Contest winner.
Next Friday
7:30 p.m. — Ofelia Zepeda, Buddy

Wakefield.
April 4
Noon — “Poetry and Healing” dis-
cussion, moderated by Paul Fisher.
1:30 p.m. workshops — Samantha
Barrow, Buddy Wakefield, Andrea
Gibson.
3 p.m. workshops — Gina Franco,
Ofelia Zepeda, Brian Turner.
7:30 p.m. Andrea Gibson, Brian
Turner.
April 5 
3 p.m. — High School Reading with
Gina Franco.
7:30 p.m. — Youth Slam, Bentley’s
House of Coffee and Tea, 1730 E.
Speedway.

COURTESY OF TUCSON POETRY FESTIVAL

Brian Turner, author of “Here, Bul-
let,” is the festival’s headliner.

SASO violist to see work played

By Cathalena E. Burch
ARIZONA DAILY STAR

Linus Lerner, Southern Ari-
zona Symphony Orchestra con-
ductor, didn’t have to look far
when he was programming this
weekend’s concert.

Sitting among his fine string
players was a veteran composer,
Richard White, just itching to
find an audience to hear a piece
he wrote 16 years ago.

And Lerner was itching to
find a piece to fit in with what
he sees as the orchestra’s
toughest concert of the season,
one that includes Chopin’s Pi-
ano Concerto No. 2 and Villa
Lobos’ Bachianas brasileiras
No. 2.

“It’s quite cute and it’s inter-
esting,” Lerner said of White’s
“221B: Overture,” which he de-
scribed as playing like operatic
themes moving along action in
a dramatic play.

White says the piece, the
overture from his 1993 musical
“221B,” plays more like a med-
ley. It opens with chimes remi-
niscent of Westminster Abbey’s
that give way to foggy chords
that float thickly like a London
fog. Throughout the piece, one
tune emerges and is repeated
“so that it becomes a friend. It
signals the moving on” from
one scene to another, White ex-
plained.

“It’s extremely tonal almost
to the point that I could fool you
into believing it’s 100 years old,”
the 61-year-old retired New
York piano and guitar teacher

explained.“But I have my own
little bad boy notes to let you
know that it’s 2009. But you
will find it extremely palatable
and fun.”

This will be the first time
anyone has performed the over-
ture to “221B,” which White has
never really shopped to a pro-
ducer or theater company. De-
spite being a prolific composer
who has plenty of commissions
to his credit, White has not
made a big push to sell his music
or find producers willing to
mount his stage works.

But he admits he would love
to see “221B” produced. The
musical takes its lead from

Sherlock Holmes and his fa-
mous London address. In case
you’re wondering, there is no
such address; White checked
once and “was very surprised
not to find something,” he said
with a chuckle.

White moved to Tucson 11
years ago after 50 years spent in
New York City. His first instru-
ment was guitar and then he
migrated to piano. He studied
composing at Mannes College
of Music. For 40 years — in-
cluding several in Tucson — he
taught private guitar and piano
lessons and spent his off time as
an in-demand piano accompa-
nist to singers.

White, who has a grown son,
said he and his wife picked Tuc-
son as a semi-retirement loca-
tion because “I wanted to own a
little space that had breathing
room.”

Before joining SASO two sea-
son ago as a violist, he played
several seasons with the Civic
Orchestra of Tucson.

Although he will perform in
most of Sunday’s concert,
White said he’ll be in the audi-
ence when the orchestra plays
his overture.

“I’ll be sitting near an exit,”
he joked, then admitted he was
a little nervous.

“When you write a piece of
music and give it to the world,
it’s like having a baby and send-
ing it off to school,” he said.“It’s
nerve-racking; it’s your child
and it’s in other people’s hands.
I have a lot of children and some
of them have been abused, but I
think (SASO) is going to pull this
off quite well.”

Lerner said the concert’s
other highlights will include
Bulgarian pianist Miroslava

Panayotova performing
Chopin’s Second Piano Con-
certo, which Lerner said is one
of the most famous pieces of the
Romantic era; and Ravel’s richly
virtuosic “Alborada del Gra-
cioso,” which poses a challenge
for his volunteer orchestra with
its saucy Spanish rhythms and
evocation of castanets and gui-
tars.

“I think this is probably one
of the hardest concerts of the
whole year, challenging the or-
chestra,” Lerner said.“But at
the same time it’s very interest-
ing. Each piece is totally differ-
ent from the other. There’s no
connection. So they have to
change styles.”

Contact reporter Cathalena E. Burch at
cburch@azstarnet.com or 573-4642.

It’s the overture
from a musical
he penned in ’93

IF YOU GO
Southern Arizona Symphony

Orchestra in concert, featuring
guest pianist Miroslava Panay-
otova

• When: 3 p.m. Sunday.
• Where: St. Andrew’s Presby-

terian Church, 7575 N. Paseo
del Norte, Oro Valley.

• Tickets: $20, children 17 and
younger free at the door; or in
advance by calling 323-7166.

• Program:
Richard White’s “221B: Over-
ture.”
Chopin’s Piano Concerto No. 2
in F minor
Ravel’s “Alborada del Gracioso.”
Villa Lobos’ Bachianas
brasileiras No. 2.

• Et cetera: The concert repeats
April 5 at DesertView Perform-
ing Arts Center in Saddle-
Brooke.

MAMTA POPAT / ARIZONA DAILY STAR 2008

Conductor Linus Lerner calls this
Sunday’s program one of the
most difficult of the season.

Grammy-worthy acts coming to Tucson
By Gerald M. Gay

ARIZONA DAILY STAR

A slew of world music nomi-
nees and winners from this
year’s Grammy Awards are
coming to perform in Tucson
over the next month. They are
masters in genres varying from
Cajun to slack key guitar to In-
dian classical music and worthy
of your entertainment dollars.
Here is the rundown:

George Kahumoku Jr.,
Dennis Kamakahi and
Richard Ho’opi’i

Playing: The Rialto Theatre
at 8 p.m. on Saturday. $18 in ad-
vance, $20 at the door.
740-1000.

Nominated: All three par-
ticipated on the album “The
Spirit of Hawaiian Slack Key
Guitar,” which was nominated
for Best Hawaiian Music
Album. It lost to Tia Carrere
and Daniel Ho’s “'Ikena.”

Why you should go: These
musicians have years of experi-
ence behind them on the slack
key guitar, a genre of guitar mu-
sic played in Hawaii since the
late 19th century. Tucson seems
to be a regular stop for popular
slack key artists, but this prom-
ises to be a powerhouse show.
The three were featured on the
“Treasures of Hawaiian Slack
Key Guitar” compilation that
took home the Grammy in
2008.

BeauSoleil
Playing: The Rialto Theatre

at 8 p.m. Thursday. $20 in ad-
vance and $22 the day of the
show. 740-1000.

Won: The band won in the
Best Zydeco or Cajun Music Al-
bum category for the album
“Live at the 2008 New Orleans
Jazz & Heritage Festival.” The
release beat out BeauSoleil
frontman Michael Doucet’s
Smithsonian Folkways solo re-
lease,“From Now On.”

Why you should go: For the

last 30-plus years, BeauSoleil
has led the charge on reviving
Cajun folk music while taking
the art form to new levels and
waltzing it into the national
spotlight. The group comes to
town for the first time in years
with the album “Alligator
Purse,” a mix of classic tunes,
new melodies and “Cajun-
ized” covers of songs such as
“Rollin’ and Tumblin’ ” and J.J.
Cale’s “The Problem.” Guest
artists Natalie Merchant and
The Lovin’ Spoonful’s John Se-
bastian help add a little zing.
The Rialto’s open floor makes it
the perfect place for the Cajun
two-step.

Zakir Hussain and Pandit
Shivkumar Sharma

Playing: Centennial Hall at
7:30 p.m. April 7. $17-$40
through the box office.
621-3341.

Won: Hussain won the Best
Contemporary World Music Al-

bum nod for his role in Mickey
Hart’s Global Drum Project and
album of the same name.

Why you should go: Hus-
sain is just as comfortable play-
ing on collaborative world fu-
sion releases as he is performing
in the Indian classical realm.
Audiences probably know him
best for his work with Hart of
the Grateful Dead. The duo,
alongside percussionists Sikiru
Adepoju and Giovanni Hidalgo,
took home their first Grammy
for a project, then called Planet
Drum, in 1991 and played to-
gether at Centennial Hall in
2007 under the Global Drum
moniker. This time around,
Hussain is playing strictly clas-
sical and will be joined by Shiv-
kumar Sharma, a master of the
traditional hammered dul-
cimer-type instrument called a
santoor.

Lila Downs
Playing: Centennial Hall at 

8 p.m. on April 11. $20-$44
through the box office.
621-3341.

Nominated: Downs lost to
the Global Drum Project in the
Best Contemporary World Mu-
sic Album category for her lat-
est release,“Shake Away.”

Why you should go:
Downs is a regular visitor to
Centennial Hall, but there is a
reason for that. Her shows al-
most always sell out. Her vocal
range is impressive, and her
bilingual lyrics and eclectic
rhythms from Oaxaca, New
York City and beyond have lo-
cal residents flocking to her
shows. “Shake Away” repre-
sents Downs’ experimental na-
ture. The album features
everything from funky, jazzy
folk tales to blues-laden tracks
that sing about the immigrant
experience.

Contact reporter Gerald M. Gay at 
573-4137 or ggay@azstarnet.com.
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Slack key guitarists George Kahumoku Jr., left, Dennis Kamakahi and Richard Ho’opi’i will play the Rialto.
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