
Rogers, who has a solo show at Azora Gallery
and has work included in the current show at the
Tucson Museum of Art, makes her home in Tuc-
son but is known internationally for her color-
embracing art.

In a sprawling interview at her Foothills home,
stocked with her collection of shoes, treasures
from the ocean and mounds of her paintings,
Rogers sat down with the Star to talk about her
life and her art.

In the beginning 
Rogers, 71, grew up on a farm in rural Ohio. She

was 2 when her family recognized her talent and
gave her the tools to create art.

“Everyone made a big fuss over my drawings,”
said Rogers, sipping a cup of coffee in her remod-
eled kitchen loaded with pictures of her family
and friends and knickknacks she’s collected from
her travels.

The encouragement was enough to have her

see beyond the farm.
“I knew I wanted to leave Ohio,” said Rogers.
“I didn’t want to marry the football hero.”
Nevertheless, marry was what she did right

after receiving her degree from Ohio State.
“I graduated that morning, got married that

afternoon and left for California that night,” she
recalled.

It was an exhilarating time. She barely knew
the man she married and was now headed to a
new city: San Francisco.

“It was the wildest time to go to California.
The whole scene in the Bay Area was so exciting I
could barely stand it.”

Rogers enrolled in graduate school at the San
Francisco Art Institute, where her teachers were
artistic legends Richard Diebenkorn and Elmer
Bischoff. These famous artists, however, didn’t
pay attention to the women in the class.

“They couldn’t talk. I needed someone to talk
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CITY SLICKERS?: Once, maybe. But this Tucson
family took to the ranching life quickly.

COMING SUNDAY MORE INSIDE

“The Music Man” struts its stuff
The gleeful musical about small-town middle
America opens at the UA. Page C5

Lila Downs’ dark mood
The singer turned life’s obstacles into a
powerful recording. Page C3

By Christina Licata
FOR THE ARIZONA DAILY STAR

A s Billie Holiday moans in the background,Barbara Rogers picks up a paintbrush in
her long,slender fingers and begins to stroke the canvas. •  She starts at the edges,
then moves toward the center,splashing color,painting lines.She isn’t sure what

she’ll end up with; she doesn’t stand back to look. •  She does know this: She must paint.

IF YOU GO
Barbara Rogers Improvisations 
• Where: Azora Gallery, 2870 E. Skyline 

Drive.
• When: 11 a.m.-5:30 p.m. Tuesdays through

Saturdays. Continues through April 18.
• Cost: Free.
• Information: 577-5111.

Also ...

“Trouble in Paradise: Examining Discord 
Between Nature & Society,” which in-
cludes Barbara Rogers’ works.

• Where: Tucson Museum of Art, 140 N.
Main Ave.

• When: 10 a.m.-4 p.m. Tuesdays through
Saturdays; noon-4  p.m. Sundays; closed
Mondays. Continues through June 28.

• Information: 624-2333.
• Cost: $8, with discounts available. Free to

members and children under 12. Free to
everyone the first Sunday of the month.

Roaming Rogers
simply must create

PHOTOS BY JAMES GREGG / ARIZONA DAILY STAR

Barbara Rogers works on a piece at her Foothills home studio. She’s helping the Tucson Symphony raise money by making a guitar that will be auctioned.

Rogers, 71, who came to Tucson in 1990,
has found inspiration around the globe.

Rogers currently works in either oil or encaustic, which is hot wax
with pigment added.

Rogers’“Dark Flower,” oil on canvas, is at
the Azora Gallery.

See ROGERS, C8

Hanson:
Don’t miss
Mahler’s
Second

By Cathalena E. Burch
ARIZONA DAILY STAR

There’s a boyhood giddiness
to George Hanson’s voice when
he talks about Mahler’s Sym-
phony No. 2,“Resurrection.”

“Playing Mahler’s ‘Resur-
rection’ symphony is one of the
highlights for anyone associat-
ed with an orchestra,” the Tuc-
son Symphony Orchestra con-
ductor says. “If (a musician)
hasn’t had that experience,
they are looking forward to it. If
they have had that experience,
they will never forget it. They
will remember every single
moment.”

What about the audience?
“If someone loves

Beethoven’s Ninth (Symphony),
they will love this piece,” Hanson
continues. “Because of some of
the sonic effects, in some ways
this piece stands on the shoul-
ders of Beethoven and reaches an
even higher level. Like
Beethoven, the composer is
reaching for a way to capture the
entire cosmos.”

The TSO, its chorus and two
choirs from the University of
Arizona will perform the sym-
phony in concerts next Thurs-
day and Friday and the follow-
ing Sunday — exactly 11 years
since the TSO last performed
the massive choral work in
1998.

“This is the piece that comes
along once every decade or so,”
says Hanson, who had been
with the TSO just over a year at
the time of the 1998 perform-
ance.

“We’re all a-tingle about
this,” added TSO Chorus Di-
rector Bruce Chamberlain, who
described the Mahler Second as
a “mountain peak experience”
for the UA student choristers.
“This will be something they
will remember for the rest of
their lives.”

The orchestra also is bringing
in two guest vocal soloists and a
dozen extra musicians to create
the enormous sound Mahler de-
mands. In all, the Music Hall
stage will be filled with 240 mu-
sicians — 238 of them from Tuc-
son, Hanson proudly notes.

Hanson says 11 French-horn
players and 10 trumpeters will
spread throughout the Music
Hall. Trumpets and percussion
playing from the stage door por-
tals will sound like an approach-
ing marching band, growing
louder with every passage. A
quartet of horn players will play
from backstage in the finale,
make an appearance onstage,
then disappear into the balcony.

“It will be an extraordinary
sonic experience as well as an
artistic one,” Hanson says.

Hanson has had a long love
affair with Mahler that started
when he was a teenager. It was
the Bohemian-born 19th-cen-
tury composer’s first symphony

See MAHLER, C8

IF YOU GO
Tucson Symphony Orchestra

“Resurrection”
• Featuring: TSO Chorus and

the University of Arizona Sym-
phonic Choir and Arizona
Choir.

• When: 8 p.m. Thursday and
next Friday, and 2 p.m. April 19.

• Where: Tucson Music Hall,
260 S. Church Ave., Downtown.

• Tickets: $21-$71 through the
orchestra, www.tucson
symphony.org; 882-8585.

• Program: Gustav Mahler’s
Symphony No. 2,“Resurrec-
tion.”

• Review: See review of Thurs-
day’s performance online at
www.azstarnet.com next Friday
and in the Star on April 18.
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to me about painting.”
She got her money back and

went to the University of Cali-
fornia-Berkeley instead.

“I got exactly what I wanted. I
got to feel like a beginner. I got to
learn like crazy.”

Rogers won the Eisner Prize in
Painting and received a Master
of Arts degree in 1963.

At this point, she yearned to
find her paradise and decided to
move to New York.

“We took the money from the
prize and bought a truck, a green
pickup truck, and we drove to
New York City.”

She was quickly hired to teach
art in the North Port Public
Schools on Long Island.

Every weekend, Rogers and
her husband would travel into
the city and stay at the Hotel
Chelsea.

“I could be at the Metropoli-
tan Museum for the entire day
from the moment it opened until
it closed, teaching myself about
art.”

Though she had hoped New
York City would be a creative
fountain for her, she soon real-
ized that she hated the cold city
streets in the winter and the heat
that steamed off skyscrapers in
the summer.

After a year, she moved back
to California and taught at her
alma mater.

Her technique and style
Rogers, who painted in the

Abstract Expressionist style, re-
members when that changed.

One afternoon, she glanced
up and saw her husband.

“I got so interested in drawing
him sipping a cup of coffee and
sitting in front of a window,” she
recalled.

She realized things were going
to be different.

“That painting made me so
happy. I realized now that I was
going to probably rebel and leave
Abstract Expressionism and go
to the figure.”

Rogers used acrylic paint with
an airbrush for her paintings.
She recalls very few women
working with that technique.

“I got into one show after an-
other.”

Her paintings, in galleries in
New York, San Francisco, Pitts-
burgh and Chicago, sold.

In the early 1980s, she decid-
ed she wanted to go to Hawaii in
search of new, tropical settings.

In 1982, Hurricane Iwa
battered the island and thou-
sands of homes were destroyed.
Rogers had to be rescued from
the house she was staying in. It
was then that she realized she
would have to once again change
her painting style.

“I came back and I was really
shaken. I knew I couldn’t paint
like this. I was in denial about
how nature could kill you. I had
to figure out how to work both
the beauty and destruction into
my paintings.”

Rogers began a search for her
artistic voice. She started a series
of experiments with lithographs.
She was teaching at the time and
tried to be positive.

“The whole series of lithos
kept me occupied. I taught my
classes, worked on the prints and
the whole time I’m terrified I’ve
lost it.”

Rogers knew she had to push
her fears away. She decided to go
back to Hawaii to photograph
and collect debris from the hur-
ricane.

After three trips to Hawaii,
she returned home with a new
outlook on painting.

She glued debris and pictures
she took in Hawaii on canvases
and started painting with the
encaustic technique — hot wax
with pigment added.

“My recent work is really still
about the calm and the hysteri-
cal,” Rogers said.

“I will often have a calm part
to the painting and the hysterical
part. The hysterical part for me
is, don’t assume the beauty and
the calmness is going to last for-
ever. It will eventually destruct.”

Rogers found that combining
beauty and rawness made her
happy. She had found her voice.

Through her travels she
picked up shapes, symbols to in-
corporate in her art.

One of the symbols she uses
on many of her pieces is her ver-
sion of a temple.

“I think when I was in Korea I
saw that shape, and I continued
to see it in Jakarta and Bali. It was
a shape that kept coming up. To
me they’re like hands reaching
up to the heavens asking that
question: ‘Why am I here?’”

Tucson
Rogers moved to Tucson in

1990 after accepting a position
as a tenured professor at the

University of Arizona.
“My life has been fabulous,

and coming here (Tucson), who
knew I would ever love this so
much?”

Rogers had a passion for
teaching and pushing her serious
students toward success.

In May 2007, she retired to fo-
cus on painting and travel.

“I loved the students, but it’s
all the other stuff. Meetings,
committees; there’s so much
more to teaching than working
with the students.”

Today she spends her days
painting and enjoying her home.

“I get to spend my days in a
templelike garden, and the god is
nature.”

At work
Rogers’ home in Tucson is a

modern-day oasis. Cacti and
trees fill the 1-acre property.

Inside, her house is a museum
of the treasures she has collected
in her travels — including paint-
ings, Buddha statues and the
dozen or so shoes she has col-
lected from all over the world.

Her studio is a converted
garage. While it looks chaotic, all
her paints and other art supplies
are carefully labeled.

Rogers’ primary colors are
those you find in nature. Several
of the pieces she is working on
crowd the walls of her studio.

Her medium varies between
oil and encaustic.

In some of her recent encaus-
tic paintings, she uses a hair dry-
er to bleed the wax.

Her work ranges from $500 to
close to $35,000.

As she paints, leaning over a
waist-high table, she describes
the process.

“I paint the whole surface and
then block my favorite parts out.
I then cover other places on the
canvas with pieces of paper and
roll paint on. I really don’t have a
plan when I start. My usual stuff
is in my head (plants, temple
forms), and the rest is organic.”

What others say about her
“Barbara embraces beauty

thoughtfully.”
— Faitha Lowe-Bailey, man-

ager of Azora Gallery.
“Not only is her technique

unique, but Rogers is able to go
from abstraction to hyper real-
ism and sometimes merge the
two, which is unbelievable.”

— Julie Sasse, chief curator of
modern and contemporary art at
the Tucson Museum of Art.

“We think she is a fabulous
artist, and throughout her career
she has focused on beauty to the
truest sense of the word.”

— Bob and Marilyn Joyce, who
have collected her art for the last
nine years.

Christina Licata is a University of Arizona
student who is apprenticing at the Star.
Contact her at 573-4128 or at
starapprentice@azstarnet.com.

ROGERS
Continued from Page C1
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that persuaded Hanson to be-
come a conductor rather than a
concert pianist.

Mahler’s 74-minute Second
Symphony sealed the deal for
Hanson.

“This is gripping drama,” he
says.“Gustav Mahler ...brings
us into a world in which every-
thing is more keenly and di-
rectly felt. ...In Mahler’s case,
those emotions are juxtaposed
in ways that are so striking that
they focus our attention and
really bring us along on the
emotional roller coaster that
Mahler was on.”

Mahler composed his ex-
pansive five-movement sym-
phony over six years, begin-
ning in 1888. The Mahler
Two, often called the sym-
phonic answer to Wagner’s
operatic behemoth “Das
Rheingold,” opens with a
moody funeral march that
makes way in the second
movement to somewhat
darker, more reflective tones.
Flashes of Jewish folk songs —
Mahler was born Jewish but
converted as an adult to

Catholicism — are among the
references Mahler quotes in
the third movement, which
concludes on a shrieking cry
of despair, according to the
composer’s notes.

The fourth-movement
song, “Urlicht,” sets up the the
fifth movement, which is in-
spired and partly based on
Friedrich Klopstock’s text
“Resurrection.” Mahler bor-
rowed several lines from Klop-
stock, then added his views of
redemption and resurrection.

“Mahler searches through
the sufferings of mankind, ex-
ploring the diversions and dis-
tractions, suffering and joy,
and concludes that it cannot all
have been for nothing,” Han-
son explains.

“This will be one of those
moments in the recent course
of artistic and cultural events
in Tucson which you will regret
missing when your friends tell
you how extraordinary it is,” he
adds.“Imagine we brought the
Sistine Chapel to Tucson and
you decided not to come and
look at it. This is simply a piece
you can’t miss.”

Contact reporter Cathalena E. Burch at
cburch@aztarnet.com or 573-4642.

MAHLER
Continued from Page C1
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Rogers, whose talent was recognized when she was 2, is known internationally for her color-embracing art.

Rogers collects organic matter such as leaves, seed pods and pieces of
coconut palm from her travels and incorporates them into her work.

Rogers uses primary colors that
are found in nature.

Don’t seek depth
in ‘Rock of Ages’

By Peter Santilli
THE ASSOCIATED PRESS

NEW YORK — It’s not often
that a musical’s narrator inter-
rupts the show to mock its for-
mulaic book and simple hu-
mor.

That’s what happens in
Chris D’Arienzo’s high-energy,
low-IQ spectacle “Rock of
Ages,” the latest jukebox musi-
cal to hit Broadway.

This lighthearted, comedic
production faithfully retreads
1980s rock classics, performed
by a talented cast and a potent
house band. Throw in an are-
na-style light show and it all
makes for an energetic night at
the theater.

It just happens to be un-
abashedly shallow and mostly
unoriginal, as the narrator
points out.

Perhaps D’Arienzo can af-
ford to be self-deprecating
about his writing, consider-
ing “Rock of Ages” should
benefit from a built-in audi-
ence, few of whom are likely
to buy tickets on the promise
of his book.

The main appeal of this mu-
sical, which opened Tuesday at
the Brooks Atkinson Theatre,
lies in the rock anthems and
power ballads that remain en-
trenched in mainstream con-
sciousness decades after they
topped the charts.

The hodgepodge of radio
hits includes Poison’s “Every
Rose Has Its Thorn,” Bon Jovi’s
“Wanted Dead or Alive” and
Night Ranger’s “Sister Christ-

ian,” to name a few.
These perennial mix-tape

favorites are stitched together
loosely to form a flimsy, though
continuous, theatrical piece
that culminates in a full-en-
semble performance of “Don’t
Stop Believin’”by Journey, a
highlight of the two-act pro-
gram.

D’Arienzo’s story is set in
1987 on West Hollywood’s
Sunset Strip. Drew and Sherrie
are aspiring stars who fall in
love to a soundtrack of For-
eigner’s “Waiting for a Girl Like
You” and, of course, Steve Per-
ry’s “Oh, Sherrie.”

An evil developer wants to
tear down the local club and
instigates a showdown with
defiant rockers. Cue “We’re
Not Gonna Take It” by Twisted
Sister and Pat Benatar’s “Hit
Me With Your Best Shot.”

Constantine Maroulis leads
a solid cast with an impres-
sively natural performance as
Drew, the fledgling rock star.
Maroulis displays the sterling
voice and easy, engaging
presence that made him a fa-
vorite on TV’s “American
Idol.”

Maroulis is complemented
by the talented Amy Spanger
in the role of Sherrie, the
naive actress turned exotic
dancer.

Mitchell Jarvis provides wel-
come comic relief as Lonny the
sound guy, who doubles as the
narrator. Jarvis is responsible
for many of the funnier mo-
ments in the show’s otherwise
uneven comedy.

“Rock of Ages” should satis-
fy nostalgists with a penchant
for ’80s kitsch, but its lack of
depth makes it unlikely to im-
press a wider audience.

But rock classics
in jukebox musical
make lively night 
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